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JlaHHas cTaThs IOCBSIIEHA IIPOOJIeMe NepeBoia TEPMUHOB TyMaHUTAPHBIX HAyK, KOTOPbIe B OOJBIINHCTBE SIBIIS-
I0TCS KOHCYOCTaHIMOHAIBHBIMHU. OOIIEN3BECTHO, YTO B I'yMaHHTApHBIX 00JACTSIX 3HAHUS JIEKCHKO-CEMAaHTHYECKHU CIIOCO0
00pa30BaHusI TEPMUHOB SIBIISIETCS] OJJHUM N3 OCHOBHBIX, YTO JIeJIaeT OOJIBIIMHCTBO TEPMUHOB KOHCYOCTaHIIMOHAIBHBIMU. Ma-
TEpUAJIOM HCCIICIOBAHUS MOCITYKWIN Pa3/IMuHble COBPEMEHHbIE aHIVIO-PYCCKHE M aHIVIO-aHIIMIICKME TePMHUHOJIOIMYECKHE
CJIOBapH pa3HbIX o0JacTel TyMaHUTAapHOIO 3HaHUS (IKOHOMHMKA, ITOJIUTHKA, IPABO, HCTOPHsI, HCKyccTBO3HaHue). [Ipu npose-
JICHUU MCCIICI0OBAHUS aBTOP UCIIOJIb30BaJ METO/bl, KOTOPBIC TO3BOJIMIN IPEACTABUTh U3y4aeMbli TMHIBUCTUYECKUH MaTepu-
aJl B JMHCTBE OOLIEr0 ¥ OTJEIBHOTO, BBISIBUTE ONPEACICHHBIC 3aKOHOMEPHOCTH MEPEBOAYECKUX MPOLIECCOB M pa3zpadorarh
HEKOTOPbIC PEKOMEHJALINH 110 OIIPEAEICHUI0 KaueCcTBa IepeBo/ia, a UMEHHO: CPABHUTEIbHO-COIIOCTABUTEIbHBIA METOJI, METOJ
CHHXPOHHOT'O/INaXPOHHOT0 aHAJIM3a, METO CTPYKTYPHO-CEMaHTHUECKOTO aHaIN3a; METOJl conocTapieHus aepunuuuii. Cpe-
JIM BCEX MMEIOIIUXCs CIIOCOO0B BEIOOPA HKBUBAJICHTA TEPMUHA NEPEBOAYMKHU CETOIHS OTAAIOT NPEANOYTEHHE METOLY IIPSIMOTO
3aUMCTBOBaHUS (TPAHCKPUIILIS/ TPAHCINTEPALHsl), KOTOPBII 3a4acTyr0 HEe pacKpbIBaeT CEMaHTHUKY TepPMUHA U pa3pyllaeT CHC-
TEMHOCTb TEPMUHOJIOTUH. ABTOP OIHUCHIBAET IIPOLIECCHl TEPMUHOJIOTM3ALUY U JETEPMUHOIOTM3ALIUY B Pa3HBIX TEPMUHOJIOTU-
YEeCKHX CHCTeMax T'yMaHUTapHbBIX 00JacTell 3HaHHS U aHAIU3UPYET CIIOCOOBI M MPUEMBI IIEPEeBO/ia IPU BHIOOPE IKBUBAJICHTA
TepMuHa, N30paHHbIe IIePEeBOIYNKAMH, 00palas 0co00e BHUMaHHE Ha ONUCATEIbHBII/HHTEPIPETUPYIOIINH METO] IIepEeBOA.

KiroueBble clioBa: KOHCYOCTaHIIMOHAIBHBIH TEPMHH, TEPMHHOJIOTH3ALHS, JeTepPMUHOIOrH3anus, Metadopu3arus
TEPMHHHPOBAHUE, OECIIEPEBOIHOC 3aUMCTBOBAHHE, JICKCUKO-CEMAHTHUECKUH CII0CO0 00pa30BaHMs TEPMHHA, HPOOJIEMBI Ie-

peBoa

OIIIEN3BECTHO, 4YTO OOHUM M3 Hamboiee

MIPOYKTUBHBIX CIIOCOOOB CO3/IaHUST HOBBIX
CJIOB SIBJISIETCSl CEMAaHTWYeCKUd wiu (Mo Apy-
roil KJIacCU(HKAINN) JTEKCHKO-CEMaHTUYECKHUI.
DTOT c1oco0 COCTOMT B TOM, YUTO OJIMKauIee
M0 3HAUEHUIO CJIOBO 3aMMCTByeTCS M3 OOIIe-
JUTEPATYPHOTO SI3bIKA, MPHYEM IPH TEPMUHO-
00pa3oBaHMM Ba)KHO 3HATh, KaKas UMEHHO €ro
XapaKTepPUCTHUKA CTAHOBUTCS OCHOBOM T€pPMHHA:
CXOJICTBO BHEIIHUX MPHU3HAKOB WIN (DYHKIIUIA;
CMEKHOCTh WJIM aHAJIOTHS MOHATUM. 3HAYCHUE
TEPMUHA 3aT€M YTOYHSIETCS U cykaeTcsa. Takum
0o0pa3oM, TepPMHH BXOJUT KaK B JICKCHUECKYIO
CHUCTEMY JaHHOTO 5I3bIKA, TAK U OJHOBPEMEHHO
SBIIAETCS €IUHUIIEN «SI3bIKa JIS CIEHAIbHBIX
1eNei», peann3ys MPHUHIINAI €MHCTBA BhIpaxKe-
HUS U COJICPKAHUSI.

C Touku 3peHus cofepx aHus U QPyHKIIN-
OHHMPOBAHHS TEPMUHBI OTIIMYAIOTCSI OT CJIOB 00-
IIETO S3bIKA 110 HECKOJIBKUM TTapaMeTpam:

— BO3HHUKAIOT TEPMHUHBI MPEUMYIIECT-
BEHHO B TMPOQeCCHOHAIBLHON cpene (ciioBa ke
00111ero sS3pIKa BOSHUKAIOT UCXOS U3 HYXJ 00-
IIEHUS B LIEJIOM);

— TEPMHHBI BBOJISTCS CO3HATEIHHO, CTIC-
[IUAIILHO, TI0O Mepe HEOOXOTUMOCTH;

— pa3BUTHE TEPMHUHOJIOTUU — TMPOLIECC B
JOCTATOYHOM CTENEHU PEryIupyeMbIil, 3aKpen-
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JICHHBI B MHOTOYHMCJICHHBIX TEPMUHOJIOTHYEC-
KHX CJIOBapsX;

— oOpa3oBaHue TepMHUHA CIOXHEe o0pa-
30BaHMS CJIOBA OOIIETO A3bIKA, T. K. JIs1 TEPMHUHA
TpeOyeTcst cTporas HayuHas Je(UHUIIS;

— TEPMHUHOJOTUU CBOMCTBEHHO YETKOE
pasrpaHUYeHHE KJIACCOB, T. €. POJAOBHIOBas
uepapxusi.

Jlrobast TEpMUHOIOTHS, TMPEXIE BCETO,
MOJIPa3yMEBAET CUCTEMY, T. K. 32 ONPEICICHHBIM
TEPMHUHOM B 3TOM CHCTEME 3aKPEIJICHO OTpe/e-
JICHHOE MECTO.

ToBopst 0 «cioBax OOIIETUTEPATYPHOTO
SI3BIKA» B COCTABE TEPMUHOJIOTHUHU, MBI UMEEM B
BU/]ly, UYTO JaHHAas JICKCUUECKas €IUHULIA BKIIO-
YEHA KaK B TOJIKOBBIN CII0Baph aHIJIMICKOTO A3bI-
Ka, TAK ¥ B COOTBETCTBYIOIINE TEPMUHOIOTHYECC-
Kue cioBapu. Hair marepuan cBUIETEIBCTBYET O
TOM, YTO OOJIBIIIAsl YaCTh TEPMHUHOB T'yMaHUTAP-
HBIX ¥ OOIIIECTBEHHO-TIOJUTHYECKUX HAYK KOH-
cyOcTaHIroHaIbHa. Takoe yTBepkaeHue Tpedy-
€T CICLUHAIBLHOTO OOBICHCHUS.

PaccmoTpum nosnioskeHrne o KoHCyOcTaH-
[IUOHATLHOCTH TEPMHHOB TYMaHUTAPHBIX U 00-
IIECTBEHHO-TIOJIMTUYECKUX HAyK Ha TpUMEpE
TEPMUHOJIOTHH UCKYCCTBOBEICHHS.

OO11en3BeCTHO, YTO Pa3BUTHE HUCKYCCTB
JIOCTUTAJIO paciBeTa B OOIECTBAX, C MOJIUTHYEC-
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KO M SKOHOMMYECKOM TOYKH 3pEHMSI, YCTOMYU-
BbIX. J[0CTaTO4YHO BCIOMHUTH PUMCKYIO UMIIEpHIO
C €€ M3yMHUTEIIbHBIMU APXUTEKTYPHBIMU MTAMSITHU-
KamH, 310Xy Bo3poxkieHus ¢ ee HeNOBTOPUMBIMU
(bpeckaMi ¥ HENPEB30HICHHBIMU ITPOU3BE/ICHU-
SIMH JKUBOTIMCH M CKYJIBIITYPHI U T. 1. VIcKycCTBO,
TaK WM MHa4Ye, OTpaKaeT >Ku3Hb yenoBeka. OHO
MOXET HJITH «B HOT'Y» ¢ uctopuei (Harmpumep «Ile-
PEIBIKHUKIY ), MOXKET SIBJISITH COOON peaKIio Ha
MMEBILIE MECTO COOBITHS (HaIIpUMep Ha PEBOJIIO-
o 1917 . — «Pycckuii aBaHrapay), MOKET OBITh
BOIUTOIIIEHIEM MEUTHI YeJIOBEKa O BEYHOM H IIpe-
KpacHoM (Harmpumep «MmpeccuoHu3M»), — Tak
WM MHA4ye, UCKyCCTBO B OMNPEJETICHHOM CMBICIE
SIBIIIETCS] OTPKEHUEM CBOETO BPEMEHH.

Uro ke KacaeTcsi TEpPMUHOJIOTUHU UCKYCCTB
U MCKYCCTBOBEJICHUS, MOKHO CKa3aTb, YTO OOJb-
masi 9acTh 3TOM TEPMHUHOCHCTEMBI COCTOHT H3
CIIOB OOIIETUTEPATYPHOTO SI3bIKa, KOTOpPBIE MpH-
o0peTaroT 6oree y3Koe TepPMHUHOIOTMYECKOe 3Ha-
yeHue. JleranbHblid aHATM3 KapTOTEKH, COCTOSIEH
n3 3000 TepMHHOB, IMOKa3aJl, 4YTO KOHCYOCTaHITHO-
HAJILHBIMH SBISIFOTCS Oosiee 2750 TepMUHOB, T. €.
npumepHo 90-95 % (311 I phI, CTECTBEHHO, OY-
YT IpyTUMU JJIS1 IPYTOi TEPMUHOCUCTEMBI). XOTS
JUIst TF000W TEPMHHOCHCTEMBI TYMaHUTAPHBIX U
OOIIECTBEHHO-TIONIMTUYECKIX HAyK XapaKTepeH
JIOCTaTOYHO BBICOKUM MPOIEHT KOHCYOCTaHIIMO-
HAJILHBIX TEPMUHOB. TepPMUHBI HCKYCCTBOBEICHHS
Kak ObI IBaYK/IbI BXOJIAT B SI3bIK: CHaYaJIa KaK CJIOBa
00ILIeINTEPaTyPHOTO SI3bIKA, 3aTEM KaK UCKYCCTBO-
BETYECKHE TEPMUHBI.

CpaBHUM HEKOTOpbIE JACHUHUIUH, TIPU-
BEJICHHbIC B TEPMHHOJIOTHMYECKOM CJOBape U B
CcJIOBape OOLIEIUTEPATyPHOTO S3bIKA:

attributes — objects habitually associated
with a person by means of which he or she can be
identified when portrayed in art [17, C. 14];

ugly — a property ascribed to an object
which disappoints painfully an aesthetic ideal
[17.C.864];

surface — two-dimensional plane of a
canvas [17, C. 603];

autograph—apainting or drawing belived
to be wholly by the hand of a particular artist,
who can be named with certainty [17, C. 16].

attributes — a quality forming part of the
nature of a person or thing [14, C. 34];

ugly —unpleasant to the sight [14, C. 787];
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surface — any face or side of a thing,
outward appearance [14, C. 564];

autograph — a person’s own handwriting,
esp. his name written by himself [14.C.40].

Kazanoce Obl, mpuBenEHHBIE OIpeaese-
HUSI WICHTUYHBI, B CBS3U C YeM BO3HHKAET BOII-
pOC: IIoYeMy TaKue CIIOBa, Kak «ugly», «attributey,
«surfacey, «autograph» oka3anuch BKIIOYEHHBIMH
B CIICIIMAIILHBIH CIIOBAaph TEPMHHOB HCKYCCTBOBE-
neansa? OTBET MOXKET OBITh HAWJIEH B TIIATEIb-
HOM TEKCTOJIOTUUECKOM aHaJIu3e MPHBEICHHBIX
onpezaeneHU. XOTs OCHOBOW TaKHWX TEPMHHOB
MO-TIPEKHEMY OCTaeTCsl MX OOLIenuTepaTypHoe
3HAYCHUE, B HUX 3aMETHO Pa3BUTUE HOBBIX CIIe-
[AJIbHBIX 3HAYCHUH, KOTOPHIE CTaBsST UX B PsJI
C IpyIrMMHU TepMHHAaMHU HCKyCCTBOBeneHUs. Tak,
HarpuMmep, B ciydae «attributes» — 3To He IpoCTo
JTr00bIe KauecTBa 4elloBeKa, a CIeIMaIbHBIC Xa-
PaKTEPUCTUKH, CYIIECTBEHHbIE Ul XyIOXKHHUKA,
paboTaromero Haj MOPTPETOM, TaKUE KakK HH-
Tepbep, TN KOCTIOMa, peainu U T. 1. «Ugly» —
9TO HE MPOCTO HEUTO «HEMPUATHOE», & HEKOE Ka-
YeCTBO, MPOTUBOPEYAIIIEE ICTETHUECKOMY Hjiea-
ay. Takum 0Opa3oM, JaHHOE CIIOBO BKITFOYACTCS
B ONpEAETICHHYIO CUCTEMY MOHATHUIL, B KOTOPOH
BOKHOE MECTO NPUHAJICKUT TAKOMY TMOHATHIO,
KaK «acTeTudeckuil uneam». «Surface» — mpu-
o0OpeTaeT YeTKue CreluualbHble MapaMeTphl, Co-
OTBETCTBYIOILIME 33JaHHBIM pa3Mepam xojcra. B
O0IIeIUTEPAaTYPHOM SI3bIKE 3HAUSHHE ITOTO CIIOBA
ropas/o MIMpe U MeHee ONpeieeHHO: «surface» —
3TO J1100ast KIIOBEPXHOCTHY.

OcoOeHHO  MHTEpEeCeH mpuMmep ¢
«autograph». B ganHom ciy4ae 310 — TepMHUH-
metadopa. «Autograph» B JKUBOMUCH — YKE HE
MPOCTO TMOJIKCH XYJ0KHHKA, a CaMO TPOH3Be-
JIEHUE MCKYCCTBA — PUCYHOK WJIM >KMBOIUCHOE
MPOU3BENICHUE, KOTOpOoe Oe301IMO0YHO yA0CTO-
BEpSIET aBTOPCTBO, T. €. ABISETCS B BHICIIEH CTe-
MEHU XapaKTEePHBIM JJI1 MaHephl MMChMa JIaHHO-
ro Xy[IO)KHUKA, U TIOTOMY MOXET CIIY>KUTh Kak
OBl €ro «BU3UTHON KapTOUKON.

B mnonutuyeckol TEPMHUHOJIOTHU IPO-
IIEHT KOHCYOCTAaHIIMOHAIbHBIX TEPMHHOB IIpe-
Bbimaer 95 %. Jlns gaHHON TEPMHUHOCUCTEMBI
Tak)ke XapakTepeH Ipoliecc TepMHUHOOOpa3oBa-
HUSI C IOMOUIBIO MeTadopkl, T. €. TUO0 MO BhIE-
JICHUIO BHEUIHETO CXOJCTBA, JIMOO O CXOJCTBY
GYHKITUH.
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Tax, Hanpumep, «a lame duck» —aperson,
business, etc. that is experiencing difficulties and
needs to be helped [14, C. 787].

B pesynbrare meradopuszanuu no BHe-
IITHEMY CXOJICTBY MOSIBUJIUCH TEPMUHBIL:

a lame duck president — npe3ueHT, MOJ-
HOMOYHSI KOTOPOTO CKOPO MCTEKAIOT;

a lame duck candidate — npoBanuBIINi-
Ccsl Ha BBIOOpaXxX KaHIUAaT;

a lame duck country — cTpana, yTpaTus-
11asi ObLIOE BIUSHUE;

a lame duck congressman — 4ieH KOHT-
pecca, He U30paHHBIA Ha HOBBIA CPOK, HO €IIIe
UMEIOIIKI TpaBo paboTaTh B KOHIpecce 10 KOH-
11a CeCCUH.

BerlmenpuBeieHHbIE TIPUMEPBI  TTOKA3bI-
BAIOT, Kak MeTadopuzanusi MpUBOAUT K 00pa3o-
BAaHUIO HOBBIX TEPMHUHOB. JTOT CHOCOO OUYEHb
MPOMYKTHBEH [UIS TOJUTHYECKOW TEPMHUHOIO-
run. Tak, Harpumep:

a carpetbeggar — someone who tries to
become active in the political life of another area
for their own advantage [14];

a carpetbeggar — MOMTUTHYECKUI1 aBaH-
TIOPUCT, JIOBKa4, mpoxoaumert [3].

PaccmoTpuM elie ouH MpUMep U cpas-
HUM JIe(DHHUIIAIO TOJIKOBOTO CJIOBApPS C AePUHHM-
IIUEH — MEePEBOIOM TOJIMTHYECKOTO TEPMUHOIIO-
TMYECKOTO CIIOBapS:

a blockbuster —a book or film that is very
good or successful [14];

a blockbuster — 1) norpsicaromuii ycrnex;
2) nenen — CKyIIIMK HeBHKUMOCTH [3].

B nanHOM npuMepe Hanbosee 4eTKo ove-
BUJIEH MPOLIECC Mepexo/ia cIoBa 13 o0LenrTepa-
TYPHOTO $13bIKa, €r0 TEPMHHOJIOTH3AIUSI TIOCPE/IC-
TBOM MeTadopbl, I3MECHEHUE 3HAUCHHS, a 3aTeM
MpeBpalleHue ero B coocTBeHHO TepMuH. OOrie-
JUTEpaTypHOE 3HAUYCHHE JIMIIb YaCTUYHO (MeTa-
(dopa — pe3ynbrar) BOIUIO B CEMAHTUKY TEPMUHA;
a UIMEHHO ceMa «ycrex». [lanpHeliiee pa3BuTHe
TEepPMHHA MO)KHO BOCCTaHOBUTbH. Tak, B AMepuKe
B 30—40-e ronp1 Haubosee yCIEeIHbIMU U OOTaThl-
MU JIFOIbMU OBUTH TOPTOBIIBI HEIBHKUMOCTBIO U,
I10 BCEeW BUIUMOCTH, TOr1a TepMuH «blockbuster»
O3Hauall «IPEYCICBAIOIINI TOPrOBell HEBIIKHU-
MOCTBIO». B HacTosiiiee BpeMst JaHHBIN TEpMUH
CTaJl MOJMCEMaHTHYECKUM, UMEIOIIMM JIBa 3Ha-
YCHUS: «YCIIEeX» U «CKYIIIUK HSABHKHMOCTIY.
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Takum 00paszoM, ciefyer, 4yTo MepBOHa-
YaJbHO OOLIETUTEpaTypHOE 3HAYEHHE SIBISCTCS
BE/yIIMM. BOJBIIMHCTBO TEPMUHOB T'yMaHHUTAap-
HBIX 1 O0ILIECTBEHHO-TIOJIMTHYECKUX HAyK CyILeC-
TBYeT B OOIIEIUTEPATYPHOM SI3bIKE, a CTAHOBSChH
COOCTBEHHO TE€PMUHAMU, UX IeHUHUITIH YTOUHS-
I0TCSl U JICTAIM3UPYIOTCS; 00bEM 3HAUCHHUs Tep-
MUHA CY>KaeTCsl 10 CPAaBHEHUIO C CEMAHTHUECKUM
00BEMOM CJI0BA OOIIENUTEPATYPHOTO S3bIKa. M3-
MEHEeHHEe 00beMa 3Ha4eHUs (paclIMpeHue WK Cy-
KEHUE U YTOUHEHHE) — JIEKCHUECKUE MPOLIECCHI,
XapakTepHbIe JUIs TF000H TEpPMUHOCUCTEMBI.

[Tponiecc u3MeHeHus: oObeMa 3HAYCHMS
TEPMHHA MOXKET OCHOBBIBATHCSI HA LIEJIOM Psfe
NPUHIUTIOB:

— TPAaJUIMOHHBIA WU HUCTOPUUYECKUN
NPUHLUIL. TepMUHBL, OTHOCSAIIUECS K APYTOM HC-
TOPUYECKON AMOXE WM KYIBTYpe, EPEHOCATCS
B COBPEMEHHOCTb.

Tak, TepMuH «cenam» B [IpeBHeM Pume
O3Hayajl BBICIIMK OpraH BJIAcCTU — TOCYHapc-
TBeHHBIN coBeT. B mapckoit Poccun ¢ 1711 1. o
1917 r. — BBICIIIEE 3aKOHOAATEIHHOE U CYIeOHO-
aJMHUHHMCTpPATUBHOE yupexaeHue. B Hacrosiee
BpEMsI «CeHam» — 3TO BEPXHA 3aKOHOIaTeIbHAs
najnara napyiaMenta B psae crpat (CLUA, ®pan-
uus, ABcTpanus u 1p.) [5].

Hanuno cyxenue o0beMa 3HaueHUs, KO-
TOPBIN paHbIlle 0003HAYaJ BBICIIMNA OpraH Biac-
TH TOJIHOCTBIO, B Poccun o0bem ero 3HaueHus
Obu1 e1e Oosiee pacIIUpeH: HE TOJIBKO BBICIIHM
3aKOHOJATEIbHBIN, HO U CyaeOHO-aIMUHUCTpA-
THBHBIA OpraH. B Hacrosiee BpeMsl 3HAU4CHHE
TE€pPMHUHA Cy3WJIOCh, OH 0003HAYaeT Telepb Bbl-
CIIYIO (HO MEHBIIYIO, YacTh OT LEJIOT0) 3aKOHO-
JIaTeJIbHYIO MajaTy napiaaMeHTa.

Jpyrum npuMepom MoKeT ObITh FOpUIU-
YeCKHM TepMUH «fribunaly, KOTOpBII O3HAYaeT:
«a court of justice set up to deal with a particular
kind of problemsy.

Tepmu «tribunal» mpousomenor «tribuney,
KOTOpBIM Hcnonb3oBaiicss B JlpeBHeM Pume uis
0003HaYEHHs «JOJDKHOCTHOIO JIMIA, W30paHHOIO
HApOJIOM JUIS 3allUTHl MHTEPECOB U TpaB IuiedeeB
OT nocsirarenbeTB narpuimeny [7, C. 189].

[lo3zxke B €BPONEUCKUX SI3bIKaX IOSBH-
JIOCh ellle OJTHO 3HAuCHHE TePMHHA «fribuney—
TpuOyH — OOIIECTBEHHBIN NesATeNb — BBIIAIO-
muiicst oparop u myomunuct [1, C. 401].
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OpnnuMm U3 myTel 00pa3oBaHUS TEPMUHOB
MOXeT OBbITh MMyTh TpaHChOpMaIMKi UMEHHU co0C-
TBEHHOTO B HAPUIATEIHHOE CYIIECTBUTEIHHOE C
MOCJIETYIOIIUM TEPMUHUPOBAHUEM.

Tax, HOTUTHYE CKUI TEPMUH «OOIKOM» TIPU-
IIeJT B PYCCKHI S3bIK U3 aHIIHKCKOTO («boycotty).
B 1880 r. upnanjckue apeHaaTopbl BIEPBbIEC MPH-
MEHWJIM 3Ty MEpy B OTHOIICHUH YIIPABIISIOIIETO
nMenueM annmyannHa Y. K. boiikora.

CpaBHUM 00BEMBI 3HAYCHUN ITUX TEp-
MUHOB B PyCCKOM M aHTJIMICKOM SI3BIKAX:

botikom (ot anrn. boycott) -

1. Cioco6 nonuTu4ecKoi ¥ SJKOHOMUYEeC-
KOU GOpPBOBI, COCTOSIIININ B TIOJTHOM HJTH YaCTHY-
HOM TMPEKPAIIEHUH OTHOIICHUH C OTJCITHHBIM
JIUIIOM, OpraHu3aluei, rocy1apcTBOM, B OTKa3e
OT y4acTUsl B KaKUX-TMOO MEPOMPHITHSIX; ITY
Mepy npuMenmu B 1880 . upnanackue apeHaa-
TOPBI B OTHOLICHUH YMPABISIONIETO UMEHHEM —
anruyannHa Y.K. bolikora;

2. IIpekpaiiieHne OTHOILIEHUH C KeM-TTH00
B 3HAK MPOTECTA.

Takum o0pa3zoM, UM COOCTBEHHOE
«Boycotty TpancHOpMUPOBATIOCH B UMS HApPHIIA-
TeJNbHOE, a 3aTeM B TepMuH. VHTEepecHO oTme-
TUTh, YTO 3HAYCHHE ATOrO TEPMHHA, & UMEHHO
MEPEHOCHOE, 3aKPENnuIoch B OOLIeTUTeparyp-
HOM $I3BIKE.

CrnenyeTr OTMETHUTb, UTO U B aHTJIMICKOM
S3BIKE YIOTpeOIIEHHE STOT0 TEPMHHA YETKO OT-
PaHUYEHO MOJIUTUYECKOW TEPMUHOCUCTEMOM:

boycott — the organized shunning of an
individual, event, or business in protest at the
politics they represent [8].

B niepenocHoM 3HaueHUH «boycott Ipo-
KO ymoTpeOsieTcsi B O0IIETUTEPATYPHOM SI3bIKE:

boycott—(v)—to refuse to buy something,
or to take part in something as a way of protesting:
We boycott all products tested on animals.

boycott — (n) — an act of boycotting
something, or a period of time when it is boycotted:
boycott on South African fruit in the 70-s [14].

OpHako CylIecTByeT psifi TEPMHHOB, KO-
TOpBIC OBUTH 3aMMCTBOBAHBI U3 O0IIETUTEPATY -
HOTO 513bIKa, HO C TEYEHNEM BPEMEHH TTOJTHOCTHIO
MEPEOCMBICIIUIINCH, TMPUOOPENd COBEPLICHHO
HOBOE€ 3HAYEHHE, CTAB IOJHOMPABHBIMI TEp-
MUHAMH, KOTOPBIE BXOIST B «KapTUHY MHpPa»
po¢eCCUOHATIOB.
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B mpoaHanu3upoBaHHBIX HCKYCCTBO-
BE/UECKUX CJIOBapsX, Ine oOlIiee KOJIMYeCTBO
TEPMHUHOB cocTaisier Ooinee 50 ThIc. en., 3a-
¢dukcupoBano okono 500 MOmOOHBIX CiTy4aes.
Haubonee momHo mpeBpallleHHe 3aWMCTBOBAH-
HBIX SI3BIKOBBIX €IMHUI] B HCKYCCTBOBEIUCCKUE
TEPMUHBI OTPAXKCHO B CICTYIONMIUX CIIydasnK:

automatism — a method of producing
paintings in which artist suppresses conscious
control over the movements of the hand, allowing
the subconscious mind to take over [12.C.4);

biscuit — unglazed ceramics, particularly
porcelain, which is either not yet glazed, or which
is to be left as it is [13];

altogether — studio euphemism for posing
in the nude [16];

boss — a raised ornament in metalwork,
furniture, architecture carved or chiseled [15];

butterfly — in sculpture a cross-shaped
piece of wood hung within an open armature to
prevent slipping of a heavy plastic mass [15];

Bad painting — the American term for
Neo-Expressionism [12];

Breakfast piece — a still life showing
various items of food and drink, usually piled
up in some disoder. The term is often reserved
for Dutch 17th century paintings of this type,
especially those of the Haarlem School [12].

Taxum 06pazom, MOKHO TOBOPUTH O TOM,
YTO PACHIMPEHHE U MOTIOJIHEHNE TEPMHUHOIOTHH
UCKYCCTBOBE/ICHHUS, O€3YCIOBHO, ITPOUCXOIMT
3a c4yeT obuienuTeparypHoro s3bika. [lpu aTom
OoubIIasi 4acTh 3aMMCTBOBAaHUI CEMAaHTUYECKH
NETATU3UPYETCs U YTOYHSCTCS, @ MEHbBIIAs THO0
UCTIOJIb3yeTCs MeTapopHyYecKH, JIMOO MEHseT
CBOE 3HaUCHHE.

V3meHeHne 3Ha4YeHUs: TepMUHA (B CO-
MOCTaBJICHNUH CO 3HAYCHHEM CJI0Ba OOLIeTUuTepa-
TYPHOTO) — TPOLIECC, KOTOPBIA XapaKTepeH IS
BCEX TEPMHHOCHCTEM I'yMaHUTAPHBIX HayK. Tak,
B nonuthueckou [3] u ropununyeckoit [1] tepmu-
HOJIOTHH TIPUMEpPAaMHU MOTYT TIOCTYKHTh CIIE/Ty-
IOIIHE TCPMUHBI:

a hard hawk — apwlii peakimonep;

a spinning doctor — TEHEBOU opraHu3a-
TOp MEPETOBOPOB;

a fat cat — «JI€HEXKHBIA MEIIOK», YeJo-
BEK, MIEAPO MOACPKUBAIOIIHIA N30MpaTEITHHYIO
KaMTIaHHIO;
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coat tails — CBS3U B BepXax;

orchestration — opraHu30BaHHAas MPoIIa-
raijia (MOJIUTUYECKOTO XapaKkTepa);

slush fund — dona Ha monkyn nu3oupa-
TeJe;

a zip gun — OpyXHe KyCTapHOTO MPOM3-
BOJICTBA;

uttering — BBeJICHHE B 000POT MO/ IENIaH-
HOTO JIOKyMEHTA.

Takum oOpa3oM, BbIIIETPUBEICHHbBIE
MPUMEPHI MOKAa3bIBAIOT, YTO, XOTA y OObLIeH
9acTH TEPMUHOB OOIIEIUTEPATYypPHOE 3HAUYCHUE
SIBIISIETCS BEAYLINM, TEM HE MEHEE, y HEKOTOPOil
4acTH TEPMHUHOB TYMAHHTAPHBIX HAYK C YBEJH-
YCHHUEM CTENCHH TEPMUHOJIIOTHU3AINN Ha0Ioa-
€TCsl IOJTHOE U3MEHEHHUE 3HAYSHUSI.

Boznukaer Bompoc: BO3MOXEH JiM 00-
parubiii nepexoa? Ilpu yBenuueHUM cTeneHU
TEPMUHOJIOTU3AIMH OOIIENUTEPATypPHOE CIOBO
CTaHOBUTCSI TEPMUHOM. A OyJIeT JI1 BEPHBIM 00-
paTtHO€ yTBEp)KICHHE, T. €. TO, YTO MPH yMEHbB-
IIEHUH CTETIEHW TEPMHHOJIOTMYHOCTH AePUHH-
L[US] TEPMUHA, C TCYCHHEM BPEMEHH, CTAHOBHUTCS
MOYTH AJCKBATHOW ACPUHUIIUHM OOIIeNInuTepa-
TYpHOTO cJioBa?

B uckyccTBOBEJUECKHX CTaThsiX OCO-
OEHHO YacTO BCTPEYAIOTCS TAKWE TEPMUHBI, KaK
decorative, picturesque, KOTOpbIe MOTYT TTOCITY-
JKUTb WLIIOCTPALIMEN BbIIECKa3aHHOMY. Tepmu-
HOJIOTHUYECKOE 3HAYCHHUE ITHX TEPMHUHOB KaK ObI
UJeT Ha yObUIb, U OHU BCE Yallle YIOTpeOstoTcs
B OOIIETUTEPATYPHOM CMBICIIE.

Tak, HampuMmep, U3 JECATKOB IIPOAHA-
JTU3UPOBAHHBIX CIIOBapel TEpMUH picturesque
MIPEJICTABJICH JIUIIb B YETHIPEX:

picturesque — a term from the Italian
«pittoresco» — «like a picturey, first popularized
in the 18th century and applied to actual picture-
like or picturesque scenery. By the end of
the century it meant a type of beauty that was
attractive because of its lack of order, smoothness
and so forth. One could achieve a picturesque
effect by deliberate disorder and roughness, or
one could choose a picturesque or «natural»
scene to celebrate in verse. Thus, scenes with
ruins or «picturesquely» and roughly dressed
peasants would qualify [15, C. 141];

picturesque — term covering a set of
attitudes towards landscape, both real and painted
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that flourished in the late 18th and early 19th
centuries. It indicated an aesthetic approach that
found pleasure in roughness and irregularity, and
an attempt was made to establish it as a critical
category between the «beautiful» and «sublime»
[17, C. 182];

picturesque — the principle, originating
in the 18th century, of arranging architectural
elements, the parts of a pictorial or sculptural
composition, or a garden design, in a pleasingly
irregular way [13, C. 436];

picturesque — the representation of nature
in a painting in an exaggeratedly sentimental or
romantic style [12, C. 104].

Cremyer OTMETUTB, YTO BO BCEX YETHIPEX
CITy4asiX STOTTEPMUH TPAKTYETCSATIO-PAa3HOMY —3TO
U «TIPUHIIUI OPTaHU3AINHA APXUTEKTYPHBIX die-
MEHTOBY, U «OTHOIIIEHUE, U Taxke «type ofbeauty».
B cnoBape «Longman Dictionary of Current
English» negununms takoBa: picturesque — 1)
charming and interesting enough to be made into
a picture; 2) (of a person or their clothes) rather
strange and unusual; 3) (of language) unusually
clear, strong and descriptive.

Hauuro nporecc AeTepMUHOIOTH3aIINH,
KOTOPBIH BCE €I11e HE 3aBEPIICH, T. €. B CHIeIHaIIb-
HBIX CIIOBapAX e QUHHUIINN OTITUYAIOTCS KpalHeH
HEUYETKOCTHIO ONPEJICIICHUS, C OTHON CTOPOHBI, a
C Jpyroil — TepMHUH «picturesque» OTCYTCTBYET
B HEKOTOPBIX aBTOPHTETHBIX TEPMUHOJIOTHYEC-
KUX cioBapsix. [1o-BUIUMOMY, TO 3HAUEHHE, KO-
TOPOE BOCXOJTUT K UTAIBSIHCKOMY «pittoresco,
C TEYCHHEM BPEMEHM CTAaHOBMJIOCH Bce Ooee
OIKCATEIbHBIM, a COOCTBEHHO TEPMHHOJIOTH-
YeCKHMEe HIOAHCHI («HAPOUYUTHIA OECIOpsIOK,
«n300pakeHne OEHO OACTBHIX KPECThIAH») —
OTOJIBUTAJIMCh Ha 3aJHUH IIIaH.

CoBceM MO-IpyroMy OOCTOHMT J€JI0 C
TEPMUHOM «decorative». B obmenureparypHoM
s3pike decorative umeer aedununmio «used for
decorating» [14], B MCKyCCTBOBEIEHUH ATOT TEP-
MUH OTIPe/IEISIeTCS CICAYIONIMM 00pa3oM:

decorative — any of the applied arts
(furniture, ceramics, glass, enamel, textiles,
metalwork), when found in a domestic context
or contributing to interior decoration [16].

Onnaxko camo 1o ce0e ciioBa «decorative
CTOJIb YTHJIMTAPHO, TaK YacTO HCIOIB3YeTCs
B TOBCEIHEBHOW JKU3HU, YTO MOXXHO TOBOPHUTH
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0 TIepexojie 3HAYCHUS: B HCKYCCTBOBEIUYECKUX
CTaThsIX 3TOT TEPMHH MIPHOOPEI IPKO BBIPAKEH-
HYIO OTPHIIATENIbHYI0 KOHHOTAIUIO — MPHUMEHH-
TEJILHO K TPOM3BE/ICHUIO JKUBOIMCU OH IOYTH
paBHO3HaueH «artlessy».

[IpumepoM MOXKET TOCITYKHUTH CIEIyIO-
IIMHA OTPHIBOK M3 CTAThU, OCBALIEHHON YonTepy
Cuxepry: «...at various periods he experimented
with the Impressionist palette and he shared with
the Impressionists their concern for structure
and their gift for design. However, his attitude
to this subject was more intensely personal and
he aimed at the impression of surprised intimacy,
representing those he painted as if caught «through
the Keyholey, in unsuspecting privacy. He avoided
fashionable good taste and the conventionally
picturesque, eliciting rare beauty from the sordid
and lending enchantment to the commonplace,
decorative and dull...» [17, C. 781].

B oTpeIBKe, IPUBEAEHHOM BBIIIE, aBTOP
MPOTUBOIIOCTABIIAET «good taste» TOMy, UTO OH
Ha3bIBaeT «commonplace, decorative and dull».

Hcxonst U3 BBIIEU3IOKEHHOTO, MOXXHO
C/IeaTh BBIBOJ O TOM, YTO HAPSAY C MPOLECCOM
TEPMUHOJIOTU3AIMU BO3MOXKEH U 00paTHBIN MPo-
1LIECC, TPH KOTOPOM TEPMHUH YTPAaunBaeT TEPMU-
HOJIOTHYECKOE 3HAUYEHHE U YITOTPEOIIeTCs, B TOM
YHCIIC U CIICIMATICTaMU, B OOIEIUTEPaTyPHOM
3HAYCHUH.

3a mocieaHue oAbl METon OecrepeBo-
HOTO 3aMMCTBOBAHUS (TPaHCKPHIIIIUS/TPAHCIIU-
Tepalysi) MpH Ineperade TEPMUHOB (U 0COOCHHO
TEpPMHHOB TYMaHUTAPHBIX U 0OIIECTBEHHO-TIONH-
THYECKUX HAyK) TMOIYYHII OOJIBIIOE pacpoCTpa-
nenwue. [Ipodur, nesenomnep, 1060u, MadGIUCUTH,
UMUIK-MENKep, HOy-Xay, IPEBEHTUBHBIN (yaap),
mMap, MEHEDKep, oBepApadT, KOHCOPIIMYM, HH-
JIOCCAHT U T. I1. — BOT JIUIIb HEOOJBILION TepedeHb
MPUMEPOB JAHHOTO sIBJICHUS. EJWHCTBEHHBIM
MPEUMYIIIECTBOM JIAaHHOTO cIiocofa mepeBoja, C
Halllel TOYKH 3peHHUs, ABISETCS KPaTKOCTh SKBHU-
BaJIEHTa W, CJEIOBAaTEIbHO, YIOOCTBO YMOTpeO-
nenusi. OTHaKO HEOOXOIUMO OTMETHUTh, YTO Oec-
NepeBo/iHas Tiepeada psijia TEPMHUHOB He BCerJa
ornpaiaHa. PaccMoTpum, K mpuMepy, HECKOIBKO
TOJTUTHYECKUX M IKOHOMUYECKUX TEPMUHOB.

B sxoHOMMUECKUX CIIOBapsiX cedvac mo-
SIBUJTHICH CIIEYIONIHNE EPEBOIBI TEPMHHOB!

hiring — XalipuHr;
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leasing — MA3WHT;

renting — peHTUHT [2].

Hcnonp3oBanue Meroja OecriepeBojI-
HOTO 3aMMCTBOBAHMSI B JIaHHOM ClIy4ae HE OIl-
paBIaHo, TaK KaK, C OJHON CTOPOHBI, CEMaHTH-
Ka TCPMUHOB HE PACKPBIBACTCS MOJTHOCTHIO, a C
JPYTOil CTOPOHBI, B PYCCKOM SI3bIKE CYIIECTBYIOT
YK€ 3aKpEMUBIINECS 3HAUCHUS:

renting — KpaTKOCPOYHAsl apeH/Ia;

hiring — cpeHeCpOYHas apeH/Ia;

leasing — nonrocpouHasi apeHja.

bonee toro, manHbIil crocod mepeBoaa,
a UMEHHO OecrepeBOJHOE 3aMMCTBOBAaHUE, OT-
pHUIIATEIHHO CKAa3bIBACTCS HA TEPMUHOCUCTEME
B IIEJIOM, TaK KaK OH Pa3pylIaeT CIOKUBIITUCCS
POIOBUIOBBIE CBSI3U. Tak, poJOBON TEPMUH f0
rent IEPEBOAMUTCS KaK «apeH0BaTh, CaBaTh B
apeHIy». BHIOBBIE TEpPMUHBI COOTBETCTBEHHO
MEPEBOASTCS CIEAYIOUIIM 00pa3oM:

rent — apeHHas 1J1aTa,

for rent — B apeH Ty, HAIIPOKAT;

rentable — mojyIexaui apeHe;

rental — CTIUCOK apeHATOPOB;

renter — apeHIaTop.

BosHukaer BnoigHe 00OCHOBaHHOE He-
JIOyMEHHE: 3a4€M BBOJIUTH HOBBIC SKBUBAJICHTHI
METOZIOM OeCIIepEeBOTHOTO 3aMMCTBOBAHUS, Ta-
K€ Kak, HallpUMep, peHmuHe, KOTOpbIe pas3py-
[IAFOT YK€ CIIOKUBIIYIOCS CHCTEMHOCTh U PO-
JIOBUJIOBYIO MEPAPXHIO, KOT/Ia B PYCCKOM SI3BIKE
UMEeTCs 3aKpeNUBIINICS TEPMUH apeHda — (0T
nat. Arrendare) — oT1aBaTh BHAWMBI; HaeM OJI-
HUM JIMIIOM/WJIA OpTaHU3aIue y Ipyroro auma/
WIM OpTraHu3allid HMYIIECTBA BO BPEMEHHOE
MOJIb30BAaHUE HA OTIPEICIICHHBIN CPOK U 3a OIpe-
JeJICHHYIO Tu1aty) [4].

[TomoOHast kapTUHA HAOIIOMAETCA U C
TEPMHUHOM leasing, KOTOPBIH SIBISICTCS BHIOBBIM
TEPMHHOM pOJIOBOTO TEepMHUHa lease — apeH-
na, crada BHaeM. [loMMMO pomoBOro TepmMmuHa
leasing cymiecTBYeT eIle MENblid P BHIOBBIX
TEPMHHOB:

financial lease — puHaHCOBas apeH/Ia;

lease (leasing arrangement) — mOTOBOP
apeH/IBI;

to let out on lease — cnaBath B apeH/y;

to take a/on lease — OGpath B apeHy;

leasehold — mnonp30BaHME Ha TpaBax
apeH/Ibl;
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leasehold interest — apeHIHOE TIPaBO;

leaseholds — apeHTOBaHHOE UMYIIIECTBO;

leaseholder — apennarop;

leasing — nu3uHT [2].

B npuBeneHHOM BbIlIE psily BUIIOBBIX
TEPMUHOB JIMILIb MOCJEIHUN IEpPEBEIEH METO-
JOM OecnepeBOHOTO 3aMMCTBOBAHHMSI, XOTS B
PYCCKOM $I3bIKE UMEETCS YK€ CIOKMBILUICA U
3aKpENUBIIUICS IEPEBOJI ATOIO TEPMUHA — «I0J-
TOCpPOYHAsl apeHIay.

OnucarenbHbIH/UHTEPIPETUPYIOUTU I
MepeBO/1, KOTOPBI B HACTOSIIIIEE BPEMS YIIOTpEO-
JISIeTCSl HE CTOJIb YacTO KakK MPSMOE 3aUMCTBO-
BaHME UHOSI3bIYHOTO TEPMUHA, PEACTABIISET CO-
001 pacKpbITHE 3HAYEHUS TEPMUHA TPU TTOMOIIU
Pa3BepHYTOTO OMpEesIeHNUs/OUCaHHUS:

vindictive — (3K.) ICHE)KHOE BO3MCILICHUE
B BU/JIE HAKa3aHUsl OTBETUMKA;

landslide — (monut.) mobena Ha BrIOOpax
¢ OOJIBIITUM TIEPEBECOM TOJI0COB;

lame duck — (monmuTt.) 4enoBeK, Iopa-
OaTpIBalOIIMK TOCIEAHUE JHU Ha W30paHHON
JOJIKHOCTH; OpTaHM3alusl WIH TPABUTEILCTBO,
CPOK IOJHOMOUYUH KOTOPBIX CKOPO MCTEKAaET;
CTpaHa, yTpaTuBIlas cCBOe ObLIOE BIUsAHUE; OaH-
KpOT; MPOBAJIMBIIUICS Ha BBIOOpaxX KaHIWUIAT;
YJIeH KOHIpecca, He U30paHHbIN Ha HOBBIM CPOK,
HO ellle UMEIoIUi MpaBo paboTarh B KOHTpecce
710 KOHIIa CECCHH.

HetpynHo 3aMeTUTh, 4YTO ONMKCATENbHBIN
MEePeBO, XOTS OH M PACKPHIBACT 3HAYEHUE HC-
XOAHOH 0€37KBUBAJICHTHOHN JIEKCUKH, UMEET TOT
CEpBhE3HBIN HEIOCTATOK, YTO OH OOBIYHO OKAa3bI-
BaeTCsl BECbMa I'POMO3JKUM U HEIKOHOMHBIM.

OpHako onucaTenbHBI NEPEBOA 4YacTo
OblBaeT He3aMeHUM. brucrarenbHbI MpUMep
npuseneH f.M. PeukepoM B 0HOM U3 €ro Jiek-
LU O TOM, KaK ONMCATEIbHBIN MEPEBOJ TOMOT
BCKpBITh OIIMOKY mnepeBoauuka. Tak, «Roman
holiday» — Ha3BaHHME HW3BECTHOTO aMEpHUKaHC-
Koro ¢uibMa ObUIO TepeBesieHO Kak «Pumckue
KaHUKyJbDy. [IpaBunbHOE OOBSICHEHHE TaHO B
cioBape A.B.KyHuHa: «... y10BOJIbCTBHE 3a CUET
cTpaganus apyrux» (B ApesHem Pume B mpasz-
HUYHbIE THU yCTpauBajUCh OOU IIIAHAaTOPOB).
K coxxanenuto, B cioBape He JAaH TpaHcpopma-
LIMOHHBIN NEPEBOJI «caTypHaIumw» [4].

OTtcyTcTBHE ONMMCAHUS TEPMHUHA MOXKET
MIPUBECTH JHOO K HMCKaXEHHIO, MO0 K IMOJHO-
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My HETIOHHMMaHUI0. Tak, UCTOPUYCCKUI TEPMHUH
«Filioque» 3auacTylo EpEeBOJUTCS HA PYCCKHMA
SI3BIK METOJIOM TIPSMOTO 3aUMCTBOBAaHHUS: (PU-
nrokBe. CMBICII TEPMHHA MOKET OBITh YACTUIHO
MOHSTEH JIUIIb TEM, KTO 3HACT JIATUHCKHUH SI3BIK.
Filioque o3nauaer «u ot CeiHa». IlonHocCThIO
3HAUEHHE TEPMHHA MOXKET OBITh PACKPBITO JIUIIIb
IIPU TTOMOIIIH MTPHEeMa OTMHCATEIHHOTO TePeBO/Ia:

Filioque: A doctrinal dispute of the 9th
century which led to the separation of the Greek
Church from the Latin church. The Greeks
charged that the Latins added the word «fil-
ioque» in the Creed which declared that the Holy
Ghost «proceedeth from the Father». Thus was
altered the fundamental principal of the Trinitar-
ian Godhead. The Latin Church insisted on re-
taining this new usage. The Greeks denounced it
as «heresy» and to this day insist that this addi-
tion to the Creed makes union between the two
churches impossible» [11, C. 100].

be3ycroBHO, BBIICTIPUBEICHHBIN TTepe-
BOJI SIBJISICTCSI TPOMO3/IKHM, HO CIIPABEIUBO OBLIO
OBl OTMETHUTBH, YTO JAJIEKO HE BCE MCTOPUYECKUE
TEPMHHBI TPEOYIOT OMUCATEILHOTO EPEBO/IA.

OnwucarenbHBId TIEPEBO]] Hanbosee Xa-
paKTepeH Ui TEePMHHOJIOTMYECKHX CJIOBapei
HUCTOPUYECKUX TEPMHUHOB, TIPUIEM OIMCAHUS —
NePEBO/Ibl B 3HAYMTEIIBHOW CTEIICHU OTIMYAIOT-
cs apyr oT apyra. Tak, B cinoBape «Dictionary of
Historical Terms» by Chris Cook MbI Haxoaum
cieayroniee:

raj — (Hind. sovereignty) Term most
commonly used to refer to British rule in India
(1858-1947) [11];

raskol — great religious schism in the 17th
century Russian church, which arose because of at-
tempts by the Patriarch Nikon to introduce innova-
tions in ritual for the purpose of correcting errors
that had arisen from careless coping of the liturgies
and other religious books. Dissenters were excom-
municated and thousands fled the country [11].

C TOukHM 3peHHUs BBIOOpPA BEPHOTO TIE-
PEBOUECKOTO JKBHUBAJICHTA, JaHHOE pPEIICHUC
aBTOpa-TIEPEBOIYNKA TPEACTABISIETCS BEChbMa
yaaqHbIM. TepMUH «raj» Tak Wik HHAYE BXOIUT B
«KapTUHY MUpa» aHmm4aH. OH pacTUpaXKUPOBaH
CpEe/ICTBaMU MacCOBOM MH(OpPMAIIUK M KUHEMa-
torpadom. Takum 00pa3om, aBTOp BEIOUPALT IS
€ro mepeBojia MeTo/l OECIIePEBOJHOTO 3aMMCTBO-
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BaHus. TepMuH «raskoly», HaPOTHB, HE BXOIUT
B UX «KapTHHY MHUPa» H, CJICIOBATEIIbHO, aBTOP
BBIOMPAET MPUHIUIHAIILHO JPYTOU CrIoco0 mepe-
BOJIa — @ UMCHHO, OIHCATEIbHBII MEePEeBO/I.

O mnpobneme WCMONB30BAHUS METOJA
OIHCATEIFHOTO TIEPEBO/IA MPU TIEPEBOJIC TSPMH-
HOB cefiyac 3aroBOpwJiM MHOTHe ydeHble. [Tpu-
HUMasi BO BHUMaHHE MOCTOSIHHYIO JMHAMUKY B
HAyYHO-TCXHUYECKOH O0O0JacTH deJIOBEUYECKOM
KU3HEACSITCILHOCTH, TIPU TEPEBOJE AHIVIHIC-
KHX TEPMHHOB Ha PYCCKHI S3bIK 3a4aCTYIO HEO0O-
XOJIMMO HCITOJIb30BaTh MPUEM OIMUCATEIHLHOTO/
Pa3bsCHUTEILHOTO IePEBO/Ia, YUTOOBI HCKITIOYHUTh
HEMOJHOE MOHUMAaHUe, PUCYIIEe TPAHCIUTEPa-
MM ¥ KaJIbKUPOBAHUIO, TIOJTHOCTHIO PACKPBITH
CYTh OIKMCHIBAEMOTO SBJICHHUSI.

Takum oOpaszom, mpu BbeIOOpe crocoba
BBIOOpA TMIEPEBOTYECCKOTO IKBUBAJICHTA IPE/ICTAB-
JIIeTCsl HeOOXOAMMBIM YYHUTHIBATh CIIoco0 oOpa-
30BaHMS TEPMHHA B JAHHOW OONIACTH 3HAHHS, a
TaKXe CTCICHb PACKPBITHSI CEMAaHTHKH IEPEBO-
JTMMOTO TEPMHUHA BEIOPAHHBIM SKBUBAJICHTOM.
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TRANSLATOR’S WORKSHOP: TRANSLATION OF CONSUBSTATIAL TERMS OF THE HUMANITIES
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The article deals with the translation of terms of the Humanities. It is universally acknowledged that a lexical-
semantic way of coining new terms is one of the main ones in the Humanities, which makes the majority of terms consubstantial.
Various contemporary English-Russian and English-English terminological dictionaries of different fields of the Humanities
(economics, politics, law, history, art criticism) have been chosen as the material for study. The methods used by the author
allowed treating the material as whole, as a combination of specific and individual characteristics, to find out the recurrent
methods of translation and to work out certain quality criteria of translation. The methods include: the contrastive-comparative
method, the method of synchronic/diachronic analysis and structural-semantic analysis, method of comparing definitions.
Nowadays, translators often make use direct borrowing (transcription/transliteration), which does not fully reveal the semantics
of the term and can destroy a terminological system. The author describes the processes of (de)terminologization in different
terminological systems of the Humanities and analyses various translation techniques while selecting the correct equivalent,

paying special attention to descriptive translation.

Keywords: consubstantial term, terminologization, determinologization, metaphoric transfer, loan borrowing,

lexical-semantic way of coining new terms, translation issues
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