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OcoOEHHOCTH TIepeBo/ia aBTOPCKUX TEPMHUHOB T'YMAHHTApHBIX HAYK B 3HAYMTENIBHOW CTENEHH 3aBHUCAT OT OCOOBIX
CBOMCTB CaMHX TEPMMHOB. Tak Kak 3HAYMTENbHAS YAaCTh ABTOPCKMX TEPMHHOB — HEOJIOTH3MBI, YaCTO y TAKHUX TEPMUHOB Cy-
ecTBYIOT opdorpadudeckne, MOpHOIOrHUECKUE NITH JISKCHYECKHE BapUALMH, a TAKKe YaCTO HE UMEIOT BapHAHTOB T1EPEBO/IA,
3aKpEIUICHHBIX B aHIVIO-PYCCKUX CI0BapsX. TakuM oOpa3oM, TepeBoj] aBTOPCKUX TEPMUHOB TAKKE YACTO BAPUATHUBEH; MOXKHO
BBIJICJIUT IISITh OCHOBHBIX CTpaTeruii nepesona TepMuHoB. Hanbosee NpoayKTHBHBIMY SIBISIOTCS KaJlbKa (C MOMOIIBIO JIAHHOI
MepPeBOUECKOH CTpaTerun nepeBeieHo NpuMepHo 42 % paccMOTPEHHBIX aBTOPCKUX TEPMUHOB) M 3aUMCTBOBAHHUE U3 S3bIKA OPH-
ruHana — TpaHckpumnims (32 % TepmMuHOB) M TpaHcauTepanus (26 % TepmuHoB). Ilocnennue 1Be mepeBoqYECKHE CTPATETHH
CTaHOBATCS Bce Ooiee POy KTHBHBI OJ1aroapsi MeXIyHapoIHOM TeHACHIMH K obain3aiuy. MeHee NpoayKTHBHBIMH CTpaTe-
THAMH SIBIISIOTCS BEIOOP KyJBTYPHOTO 3KBUBAJICHTA, TeHepanu3alys (00001IeHe) U JeCKPUIITUBHBIH (OMMcaTeIbHBIIN) ITEPEBOI.

KitoueBsle ci10Ba: aBTOPCKHE TEPMUHBI, aHIJIOSI3bIYHASE TEPMUHOJIOT UL, IEPEBO/] aBTOPCKUX TEPMHUHOB, TIEPEBOJL TEP-

MHWHOJIOTUH, CTPATEIrn NEPEBOJIAa, TEXHUKHU ITEPEBOJA.

he main specific features of the translation of

author terms depend on the specific features
of the author terms themselves. Such terms, being
mostly neologisms, often have various spelling
or meaning variations and more often than not
do not have translations fixed in dictionaries.

One of the main specific features
of author terms translation on the level of
dictionaries is the variety of translations. A
great number of author terms have a variety
of translations which is the result of different
strategies and techniques.

Sometimes  the  variants  include
translations made according to one strategy of
translation. In this case, the strategy is either
finding a lexical equivalent (in this case, the
diversity of translation variants is due to the
fact that there are a number of equivalents in the
target language) or calque translation:

Nonobjective — abcmpaxmmublii, nepen-
Pe3eHmamueHulil (He U300paxdcarowull peab-
HbIX npedmemos) non objective art forms without
any reference to reality — abcmpakmmubie xXy0o-
Jrcecmeentvle opmul, He umeroujue CessU C pe-
anvrHocmyio [1, C. 148].

The Action Painting — «>#cueonuco
oelicmeusny», «HCUGONUCH HCeCmay, «AKMUBHAS
Hcueonucwy (hopma abcmpaxkmmnozo sxcnpeccu-
OHU3BMA, aKYEeHMUPOBAasulas 3Haverue uzuiec-
K020 deticmeus 6 scusonucu) [1, C. 149].
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Most often, though, various translations
are made by means of different strategies, for
example:

Neo-impressionism - Heoumnpeccuo-
Husm, oueusuonusm, nyanmuausm [1, C. 99];

Art Brut - «ap opromy (uckyccmeo 0y-
UIeBHODONILHBIX, «HAUBHOE» MEOPHUecm8o Map-
2UHATI08), «CbIPOE UCKYCCME0y, Henpogeccuo-
Hanvnoe uckyccmeo (2, C. 80];

Pop art [ - non-apm, uckyccmeo ¢ cmu-
ae «nony [3, C. 120];

Pop art Il - non-apm, non-uckyccmeo
[2, C.272].

Sometimes the difference is seen only
on the level of spelling, for example, the term
happening canbe translated through transcription
(I) or transliteration (II):

Happening [ — [. Xonenune, sxcnepu-
MEHMATbHBILL HCAHP COBEMCKO20 MEAMPAILHO2O
UcKyccmea,

2. UMnpPOBU3UPOBAHHbBLE AKMbL UCK)YCCII-
6a [3, C. 67].

Happening Il - Xennenune (Oeticmeo,
coeouHsiowee 8U3YaAIbHblE UCKYCCMBA U meam-
panuzosannyto umnposuzayuro) [2, C. 552]

Some translation variants result from
the use of certain translation techniques, for
example:

Orphism — opgusm, opghuueckuit Ky-
ouzm (mevenue 8 U300PAUMENLHOM UCKYCCMEBE
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nHauana 20 eexa, enasuvim oopazom 6o Ppanyuu)
[1,C. 170];

Conseptual art, conseptualist art — kon-
uenmyanbHoe UCKyccmeo, KOHyenmyaiusm [2,
C. 36];

Vorticism — eopmyusm, eopmuyuim
(KpamkospemenHoe HanpaeieHue 6 aHIUNCKOU
aumepamype u dxcueonucu 6 1912-15) [1, C. 614].

Even if there is only one variant of
translation, the dictionaries tend to provide
an explanation of the notion (which is not
characteristic of the non-author terms listed in
the same dictionaries). This brief explanation
can be seen either as a brief reminder of the
meaning of a term or as a descriptive variant of
translation. Approximately 80% of the author
term translations include this explanation, for
example:

Cloisonnism - KIya3oHHU3M (Cmuib
HCUBONUCU, 8 KOMOPOU 001acmu apKo2o, nioc-
K020 Ysema pasoeieHvl MmeMHbLM KOHMYpPOoM, no-
000HO BUMPAdICAM 8 Nepecopoouamol dMaii)
[2, C. 106];

Neo-Plasticism — neonaracmuyusm (6uo
YEMKOLL 2eOMeMPUUECKOl ADCMPAKMHOU HCUBO-
nucu 2pynnvl 2011aHOCKUx xyoooicrHukos) [1, C.
48];

Luminism — Jlromunuzm (1. Ocoboe ka-
Yecmeo HCUBONUCH, NPUOAHUE KPACKAM C8EMOHOC-
Hocmu, 2. TexHuxa Hcusonucu, 3aKmo4arouasics 6
omoopadxcenuu uepvl ceema Ha 6ooe) [2, C. 360].

Almost all the main strategies of term
translation can be observed in the translation of
author terms.

The first method is to find a cultural
equivalent. Most often, author terms are
coined due to extralinguistic reasons, thus
author term coinage usually coincides with the
emergence of a new notion. And, as the author
terms always have an author, in most cases it
is quite easy to state where (and, generally,
at what time) the term was coined. Thus, it
is pointless to try to find an equivalent in the
target culture, as both the term and the notion
denoted by this term are generally borrowed at
the same time.

Thus, to find a cultural equivalent is one
of the least productive strategies of translating
author terms. Yet, this strategy can be used
mostly with consubstantial terms (the percentage
of which is also quite small), for example:

All-over painting— a term first applied
to the abstract expressionist drip paintings of
Jackson Pollock which appeared to have no top
or bottom [5, C. 8];

All-over (painting) — cniownoit, poéno
nokpuigaowuil ecio nogepxuocms. [2, C. 97].

As there are two variants of translation,
only one of which is equivalent translation, there
is a need to have a look at the level of speech,
where the most frequent translation of all-over is
indeed cnnownoii:

ing» to create the impression of being realistic.

ment [9].

At the same time Pollock’s all-over painting, his un- | B To >xe Bpemst B cBoeli «cnJIOMIHO» skuBonucu [lomok mpo-
focused dripping to the very edge of the painting. But | n3BoabpHO pa30pbI3ruBai KpackH 10 CaMoro Kpasi KapTuHbI. J{axe
even the Impressionists had used this kind of «fram- | uMIpeccHOHHCTBI NCTIONB30BAJIM ATOT MIPUEM, YTOOBI CO3/aBa-
J0ck OoJiee peacTHYHOE BIICUATIICHHE OT KapTHHBI.

Jack «the Dripper» now intensified the impression of | «/I>kek-Pa30OpsI3ruBarensy emie 60JbIIe YCHITII BO3ICHCTBIE pe-
realistic immediacy with his extremely large formats. | ancTHYHOM HETOCPEICTBEHHOCTH CBOMX PA0OT, CO3/1aBast KapTH-
The paintings face the observer like a wall. No path, | Hpr upe3Bbr4aitno 6ombmmx pazmepos. [lepern 3purenem npeacra-
no gaze leads past them. They are part of the environ- | foT KapTHHBI pazMepoM co cTeHy. VX HEBO3MOXKHO 00OUTH WM HE
3ameTuTh. OHU SIBISIFOTCS YaCThIO OKpYy Karomiero Mupa [10].

The frequency of the first translation
strategy is very low (~3%).

The second method of term translation
is calque-translation, or translation word-by-
word. This method involves translating terms,
often compound ones, part-by-part. In author art
terminology translation, this method is the main one
in dealing with consubstantial terms, for example:
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Combine Art [5, C. 63] — Komounupo-
6aHHOE NPOU36eOeHUe, KOMOUHUPOBAHHAA IHCU-
eonuce [2, C. 281];

Anti-Art, anti-art [5, C. 11] — anmu-
UCKYCCH80 (306€00MO NPOBOKAYUOHHBLE (POPMbL
uckyccmsa) 2, C. 132];

Aesthetic Movement (5, C. 5] - acme-
muueckoe osudicenue [1, C. 781];
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Abstract art [5, C. 1] - abcmpakmmnoe
uckyccemeo (2, C. 5];

Auto-destructive art — art which is
deliberately intended to self-destruct. The
concept was developed in the 1950s, most
notably by Gustav Metzger who originated

the term and wrote

[5, C. 20].

The translation of this term has not been
found in the authoritative bilingual dictionaries,
but the translation of a book on Art History
provides the following calque variant

several manifestos.

Among the founding members of this cooperative-
who se original name was the Centre for Advanced
Creative Study-one counts Gustav Metzger, the
apostle of “auto-destructive art.» [7, C. 374]

Cpedu unenos-yupeoumerneti 3mo20 KOOnepamusd, nepeoHauatbHo
Haszvleaswe2ocs Llenmpom nepcnekmugHbIX meopuecKux uccieoo-
sanutl, gueypuposan I'ycmae Memyeep, anocmon «camopazpyuia-
rouezoca uckyccmeay [4, C. 423].

One more example of calque translation
of a term not registered in the dictionaries but
found in speech is the term concrete art:

Concrete art - Term applied to abstract
art that repudiates all figurative reference and
uses only simple geometric forms. The term was
coined by van *Doesburg, who in 1930 issued
a manifesto entitled Art Concret, disguised as
the first number of a review (no other numbers

were issued), in answer to the formation of
the *Cercleet Carre association, to which he
had been vigorously opposed. Max *Bill gave
the following definition: ‘Concrete painting
eliminates all naturalistic representation; it avails
itself exclusively of the fundamental elements of
painting, the colour and form of the surface. Its
essence is, then, the complete emancipation of
every natural model; pure creation’ [6, C. 115].

Enthusiasts of Bill’s “Concrete Art» (in which every-
thing had to be planned by arithmetic calculations)
suddenly flooded the tiny Brazilian art world, which
had been, until then, recalcitrant toward modern art.
[7, C. 365]

IToKNIOHHMKN OMIUIEBCKOTO «KOHKPEMHO20 UCKyccmeay (TIe
BCE MOJUMHSIOCH apU(PMETHUECKIM pacuyeTaM) HEOXHJaHHO
HABOJHMJIM KPOIIEUHBIM Xy0KeCTBEHHBIN Mup bpasumuu, no
TOTO YNOPHO HE NMPUHUMABIINN COBPEMEHHOTO UCKYCCTBa. (4,
C.416]

An odor of crushed strawberries, a letter from a friend,
or a billboard selling Drano; three taps on the front
door, a scratch, a sigh, or a voice lecturing endlessly, a
blinding staccato flash, a bowler hat - all will become
materials for this new concrete art. [7, C. 440]

3arax pa3aaBieHHOMN 3eMIITHUKH, ITHCHMO OT Jpyra, Ouinbop ¢
pexnamoii «JIpaHo», Tpu CTyKa BO BXOJHYIO JBEPb, [lapaIiuHa,
B3[I0X WM TOJIOC, YHTAMON[MNA HECKOHYAEMYIO JIEKIUIO,
MICHOBEHHAsl OCIICIUISIFONIAsi  BCIIBIIIKA, [UISIA-KOTEIOK -
BCE CTAHET MAaTepHajOM JJisi 3TOTO HOBOTO KOHKPEMHO20
uckycemea. [4, C. 49]

Some modern abstract artists use terms such as con-
crete art or non-objective art, but in practice the phrase
abstract art is commonly used and the distinction be-
tween the two is not always obvious. [9]

Hexoropble coBpeMeHHBIE a0CTPAKIIMOHHCTBI HCIIOIb3YIOT
TaKHe TEPMHUHBI, KaK «KOHKPemHoe UCKYCCHEo) WIn
«OecmpeIMEeTHOE WCKYCCTBO», HO Ha TMPAKTHKE OOBIYHO
HCIONB3YeTCS TEPMHH «a0CTpaKTHOE HCKyccTBOY. [10]

Another example is the following calque
translation of an author nomenclature unit:

Blaue Reiter [5, C. 3] =>Blue Rider
— «Cunuit 6caonux» (00veouHeHue XyO0oHCHU-
Kog-3Kcnpeccuonucmos 6 Mionxene (1911-14))

provides the German variant and does not even
mention the English one, the English-Russian
dictionary deals only with the English calque
(The Blue Rider). On the level of speech, the
original text in English can give two variants,

[2, C. 155].

Here it should be noted that while the
monolingual English Dictionary of Art Terms

the German one and the English one, and the
Russian translation includes only the Russian
calque:

In early 1912 he wrote his Russian colleague Wassily
Kandinsky (1866-1944), with whom he had found-
ed the association of artists Der Blaue Reiter (The
Blue Rider) in Munich in 1911 : «I am just reading
Worringer sAbstraktion und Einfiihlung [Abstrac-
tion and Empathy] , a good mind, whom we need very
much. Marvelously disciplined thinking, concise and

cool, extremely cool.» [7, C. 80]

Brnauane 1912 200a on nucan ceoemy pycckomy Kouleze
Bacunuro  Kanounckomy — (1866-1944),  coemecmuo ¢
xomopwim 8 1911 200y ocnoean 6 MiwoHxene XyoodcecmeerHoe
obveounenue « Cunuil ecadnuky: «4umaro «Abcmpaxyuio u
6 uyscmeosanuey Boppuneepa: npeeocxoouulii ym, 6 Komopom
Mbl MaK Hyscoaemcs. YousumenoHo OUCYUNTUHUPOBAHHOE
MbluLieHue, HeMHO20CI08HOe U X0N00Hoe, 8 GblCuieli CmeneHu
xonoonoey [4, C. 87].
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The calque translation is the most frequent
one in translating consubstantial terms and one
of the most productive ways when dealing with
word combinations; it accounts for approximately
42% of translations, based on the dictionaries and
a number of books and articles on Art.

Yet most often the author terms of Art are
not consubstantial and thus the calque and the
equivalent translation do not suit the purpose. In
such cases, the translator may use loan borrowing,
which is the most productive strategy in English-
into-Russian author term translation.

There are two main ways of loan
borrowing: transcription and transliteration.

The first, transcription, involves
transcribing the source terms, i. e. rendering the
sound of a lexical unit by means of the target
language. The examples include:

Tachisme - mawusm [2, C. 543];

Fauvism -gposusm [2, C. 448];

Junk art — oxcank-apm [2, C. 82];

Cloisonnism [6, C. 110] - Kayazonnuszm
(cmub dcugonucu, 8 KOMopoul 0b1acmu ApPKo2o,
NIOCKO20 Yysema paz0eieHbl MeMHbIM KOHNY-
POM, NOOOOHO BUMPANCAM 8 Nepe2opooHamort
amanu) [3, C. 30];

Bakelite— oaxenum (cunmemuyeckuil
nonumep) [2, C. 114].

Yet another example of transcription is
the term assemblage, which has two variants,
according to the dictionary:

Assemblage - Term coined in the 1950s
by Jean *Dubuffet to describe works of art
made from fragments of natural or preformed
materials, such as household debris. The term
is not usually employed with any precision and
has beenusedto embrace *photomontage at one
extreme and room *environments at the other.
It gained wide currency with an exhibition
called ‘The Art of Assemblage’ staged at the
Museum of Modem Art, New York, in 1961
[6, C. 29];

Assemblage Accamonaixie, cKyno-
nmypa-Konnayc  (abcmpakmuas — KOMHO3U-
Yus, cCOCMosAUas U3 HeoObLIYHbIX MAMePUuanlos)
[2, C. 93].

The dictionary gives two variants —
transcription and generalization. In such case it
is necessary to turn to the level of speech to find
that the translation of assemblage as accamonanc
is quite popular, while ckyrenmypa-xonnasicis
so rare that it could not be found:

Pablo Picasso, Bull’s Head, 1942 Assemblage (bicycle seat
and handlebars). [7, C. 33]

ITabno TIlukxacco. TomoBa Owika. 1 942 Accamonaic:
BEJIOCUIIETHBIE CeII0 U pyiib. [4, C. 39]

Given that signs are defined by their opposition to other signs
within a given system, anything can stand for anything else if
it conforms to the rules of the system in question. Using the
handlebar and seat of a bicycle, Picasso remains within the
realm of representation, defining the minimum required for
a combination of disparate elements to be read as the horned
head of a bull, while at the same time demonstrating the met-
aphoric power of assemblage. [7, C. 33]

Hcnone3ys cenno v pyas Benocunena, [ lnkacco ocraercs
B mpernenax (UTypaTUBHOCTH: C TIOMOIIBIO MUHUMYyMa
CPEICTB OH COCTaBISICT Pa3sHOPOJIHBIE DJIEMEHTHI Tak,
4TOOBI B HUX MOXXHO OBIJIO Y3HATh POTaTyo roJIOBY ObIKa,
1 B MECTE C TeM JIEMOHCTPUPYET MeTahOPHUECKYIO CHITY
accamonsica. [4, C. 39]

Perhaps we should also ask what Rubin’s approach to Dada
was-for Dada was also included in his exhibition and its cata-
logue, “Dada, Surrealism, and Their Legacies.” Not to bela-
bor the point, but he did the same thing to the Dada legacy
that he did to Surrealism: it became a constellation of aston-
ishing objects and assemblages. [7, C. 319]

MoskeT OBITh, CTOMT KOCHYThCS M Tonaxoxa PyOmHa K
JlaJan3My, KOTOPBIH TakKe ObUI MPEICTAaBICH Ha €ro
BBICTaBKC M B Kartanore «/lama, cioppeamm3M u ux
Hacienue. S He Xouy B 9TO YIIIyOIAThCs, HO, [I0-MOEMY, C
JTalau3MOM OH CJIeJIall TO JK€ caMoe: MPEJCTaBUI €ro Kak
KOJUICKIIMIO TIPUYY/UIMBBIX OOBEKTOB U accamonsicei.

[4, C. 361]

Furthermore, the Russian Corpora
provides 4 cases of using the term accamo-
aaxc and 0 cases of the ckynonmypa-konnaic
[8]; thus, it can be stated that for this term
transcription is definitely the main translation
strategy.

The second type of loan borrowing is
transliteration, which involves rendering the

JIECHOUM BECTHHUK 6/2016

spelling of a source term by means of the target
language, for example:

Post-Impressionism - nocmumnpeccuo-
nuszm [1, C. 280];

Dripping — opunnunz (npuem, munuu-
HbILL 07151 XYOOXUCHUKO8 AOCMPAKMHO20 IKCHpec-
CUOHU3MA, KO20a XYOOICHUK NOIUBAEM XOJICM
kpackoti) [2, C. 390];
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Automatism — aemomamuszm (UCKTIO-
YeHue CO3HAHUS U3 MBOPUECKOl 0esimenlbHOCHU
xyooxcuuxa) [2, C. 105];

Vorticism 60pPMYU3M, BOPHMIUUUIM
(kpamkospemennoe Hanpaénienue 6 aHeIUl-
ckou qumepamype u orcusonucu 6 1912-15)
[1, C. 614].

Sometimes the expression plane of a term
is changed to suit the grammar system of the target
language. For example, the term deconstruction
is translated not as dexoncmpakwin, but as ode-
KOHCMpPYKYuUs:

Deconstruction - 0ekoncmpykuyus, oe-
Koncmpykmueusm [1].

Another reason for changing the
expression plane is to suit the tendencies of
the target language terminological system. For
example, since in Russian terminology of Art the
terms denoting Art movements tend to be coined
with the suffix ‘—ism’ rather than through word
combination with the word uckyccmeo, minimal
art is translated in two different ways:

Minimal Art | - munumanvrnoe uckyc-
cmeo [3, C. 97];

Minimal Art 11 - munumanuszm
[1, C. 34].
The strategies of transcription and

transliteration are highly productive for author
term translation, as there is a tendency to
globalization among modern linguists. The
percentage of transcribed and transliterated terms
is roughly 32% and 26% consequently.

The last 7% include terms translated

through other techniques, and namely:
generalization, transposition, descriptive
translation.

For example, the generalization

translation of the term assemblage is used more
rarely than the transcription variant, but it is
nevertheless used in translation of texts designed
for layman:

Assemblage- Accambnsoic, cKynonmypa-
Konnaxye (abcmpakmuas KOMNO3UYUs, COCMOosi-
was u3 Heoowvlunwvlx mamepuanos) [2, C. 93].

Trojan Horse — Mixed Media Assemblage — Angelo Fina-
more [12]

Ckynonmypa-xonnaic
Anorceno @unamope

«Tposanckuii  Koub»  XYOOIUCHUKA

One of the examples of the generalization
is the term hard-edge [painting]:

Hard Edge painting - term applied to a
type of painting (predominantly abstract) in which
forms, although not necessarily geometrical,
have sharp contours and are executed in flat
colours. The term was coined by the American
critic Jules Langsner in 1958, and although it
can be retrospectively applied to such styles as
*Purism, it is used mainly of the type of painting
that emerged as a reaction to the spontaneity and
painterly handling of * Abstract Expressionism.
Major exponents of Hard Edge painting have
included Ellsworth *Kelly and Kenneth *Noland
[6, C. 229];

Hard-edge | — pe3kuii (06 abcmpaxmuoti
arcugonucu),

Hard-edge Il (painting) — npouseedenue
adCcmpaKkmHuou HCUGORUCU (C pe3KUMU OUepma-
HUAMU U HACHIUWeHHbIMU YEEMAMU),

Hard-edger — ynuunwviii  xyooouc-
HUK  (0co6.  Xy0odtCHUK-abCmMpaKyuoHucm)
[2, C.329];
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Indeed, hard edge painting is abstract
painting, but it is only a sub-movement of abstract
painting, according to the definition.

Yet another translation technique is
descriptive translation, i. e. translation of a term
by means of a group of words explaining its
meaning, for example:

Popart - non-apm, uckyccmeo ¢ cmuJie
«nony [3, C. 120].

The main drawback of the technique is
that it is not as laconic as the previous ones. The
brief explanations of the terms (see pp. 2-3) were
not included in the statistics as they are rarely
used on the speech level and are adduced to many
terms not as the main translation equivalent.

One more technique is transposition,
1. e. the process where parts of speech change
their sequence when they are translated [11]. For
example, the action paining (NOUN functioning
as an attribute + NOUN) is translated either as
acugonucs delicmeus, xuBonuck xxecra (NOUN
+ NOUN in the genitive case) or as akmueHasn
acugonucy (ADJECTIVE+ NOUN):
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The Action Painting — «orcugonuce
0eliCmeUsA», «(HCUBORUCH HCECMA», (AKMUBHAA
acusonucwy (hopma abcmpakmnoz2o IKCnpeccu-
OHU3MA, AKYEHMUPOBABULAsL 3HAYEHUEe uzuyec-
K020 oeticmeus 6 scusonucu) [1, C. 189].

Here it should be pointed out that the
most frequent variant of translation is the first
one, JKUBOIIUCH ICHCTBUS:

A particularly significant record of Abstract Expressionism
at the very moment of its coalescence as a movement-be-
cause it encapsulates the shift from the automatic to the
autographic-is provided by the first, and only, issue of Pos-
sibilities, published at the end of 1 947 by Motherwell and
the critic Harold Rosenberg (who would & later father the
label “action paintingy [7, C. 339]

OcoOeHHO GAJCHBIM CEUOCMENbCMBOM 00 aAOCMPAKMHOM
9KCNPEeCCUOHUZME Nepuodd e2o CHIOYeHUs SBNAemcs
CYMMUPYIOWUL  9MOm  nepexod om  agmomMamuiecko2o
K agmozcpaghuueckomy nepevlil U eOUHCMEEHHBLL HOMep
arcypHana «Bosmooicnocmuy («Possibllities» ), goinyujennviii
6 konye 1947 200a Masepysnnom u kpumuxom I aponvoom
Poszenbepeom (mem camvim, Komopwiil nO30Hee 86e MEePMUH
«Kueonucw oeiicmeusn») [4, C. 384]

ook Odasan kpacke cmexkamv KANISAMU C MOICHbIX
KUcme u ObIpsi@bIX HCECMSIHBIX OAHOK HA XOLCT, LeNCAuULl
Ha NoJy, pazopei32usail KpACKy 63Maxom pyKu u 6e2an no
CBOUM KAPMUHAM 6HOBb U BHOBb, HOOOOHO MALEHLKOMY
0epsuLLy — 6¢e IMO CILOACHO ObLILO HA36ATNb «HCUBONUCHIOY
6 MPAOUYUOHHOM CMblCae. B césa3u ¢ smum o0un Kpumux
0an 0OCMAamouYHOMOUHOE HA36AHUE €20 MBOPYECmBY —
«rcueonucw oeiicmeusny [10]

pierced tin cans on to the canvas lying on the floor, when

When Pollock let the paint drip from thick brushes and

he threw and sprayed the paint with wild swings of his arm,
and ran across his painting over and overagin like a little
dervish, one could not really speak of «paintingy in the tra-
ditional sense. For this reason, one critic called his work,
appropriately enough, «Action Painting» [9]

Since author terms rarely have just
one authorized translation variant, different
dictionaries give different translations based on
various strategies; on the level of speech terms
can be translated by various strategies even
within the framework of one text. For example,
in the dictionary by A. A. Azarov the term non-
objective [art] is translated through the selection
of the corresponding lexical equivalent:

Nonobjective — abcmpakmuulil, He-
penpezenmamuenslii (He uzobpadicarowuil pe-
anvbHLIX npedmemos), non objective art forms
without any reference to reality — abcmpaxmubie

Xy0ooicecmeeHuble popmbl, He umerouue Ces3U ¢
peanvrocmoio [1, C. 148].

In the dictionary by E. A. Tokmina,
though, the term is translated through calquing:

Non-objective art — becnpeomemmnoe uc-
kycemeo [3, C. 105].

Though one of the dictionaries gives two
translations based on the selection of cultural
equivalents, and another dictionary gives a
calque translation, the translator of a book on
Art, in one case, used the calque variant and, in
the other case, chose to use a method of changing
the part of speech, or transposition:

the public in his lifetime). [7, C. 216]

The Museum of Non-Objective Painting (the first incar-
nation of the Guggenheim Museum, opened by Solomon R.
Guggenheim and Baroness HillaRebay von Ehrenweisen in
1939), and the Barnes Foundation (established by Albert C.
Barnes near Philadelphia in 1 922, though not opened to

My3zeit OGecnpeomemuoli yHcugonucu (Max nNOHAYALY
nazwvigancs Myszeti [yeeenxativa, omkpwvimuvii ¢ 1939
200y Conomonom P. I'veeenxatimom u 6apomneccoti Xunnotl
Pebe ¢pon Opensaiizen) u Dono baphca (ocHosaHmbIl
Anvbepmom K. Bapucom 6nuz @unadervpuu ¢ 1 922
200y, HO OMKPbI8UIULCA OJi NYONUKU UL NOCTIe CMepmu
roanekyuonepa) [4, C. 235]

vocabulary of the period. [7, C. 282]

II. As in the case of Cercle et Carre and of Abstraction-
Creation, which appeared in Paris in 1930 and 1932 and
which, like Circle, were used as platforms to organize exhi-
bitions, most of the recent art reproduced by Gabo and his
acolytes represents a middle-brow, academicized version of
geometric abstraction that has no programmatic character-
istic other than that of being «non-objective,» to use the

Ilo006no ancypuanam «Kpye u xeaopamy» u «Aocmpaxyust
- Teopuecmeoy, eviweowum 6 Ilapuoce 6 1930 u 1932
200ax (mooice 8 Kayecmee GblCMABOYHbIX NIAAMPOPM),
mpyo labo u e2o copamHukos npeocmasusl Nnoo
PYOPUKOTL COBPEMEHH020 UCKYCCMEA No Oonbulell 4acmu
PYMUHHYIO AKA0EMUZUPOBAHIYIO 8EPCUI0 2€OMEMPULECKOU
abempaxkyuu, — uvell  eOUHCMBEHHOU  NPOSPAMMHOU
Xapaxkmepucmukou Oblia, 2080psi HA A3bIKe MO20 BPEMEHHU,
«becnpeomemnocmuy. [4, C. 313]
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Thus, the most productive techniques
of author term translation are calque translation
(42%) and loan borrowing (transcription (32%)
andtransliteration (26%)), the latter twobecoming
more and more popular due to the tendency of
globalization. Less productive term translation
strategies (the selection of functional equivalent,
generalization, descriptive translation) are also
used. One of the main specific features of author
term translation is absence of author translation
equivalents.
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The main specific features of the translation of author terms depend on the specific features of the author terms
themselves. Such terms, being mostly neologisms, often have various spelling or meaning variations and more often than not
do not have translations fixed in English-Russian dictionaries. A great number of author terms have a variety of translations,
which is the result of different strategies and techniques. The most productive techniques of author term translation are calque
translation (42 %) and loan borrowing (transcription (32 %) and transliteration (26 %)), the latter two becoming more and more
popular due to the tendency of globalization. Less productive term translation strategies (the selection of functional equivalent,
generalization, descriptive translation) are also used. One of the main specific features of author term translation is absence of

author translation equivalents.
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